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Air Kissing: An Exhibition Of Contemporary Art About The Art World, Momenta Art, Brooklyn, US

From the Inside Out: Feminist Art Then & Now, St. John’s University, New York, US

COMPLICIT! Contemporary American Art and Mass Culture, University of Virginia Art Museum, Charlottesville, US
When Artists Say We, Artists Space, New York, US
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1988 Fresh from New York, Artspace, Auckland, New Zealand
The Politics of Gender, The QCC Art Gallery, New York, US
1987 In Pieces: The Figure Fragmented, curated by Susan Bee and Mira Schor, P.S. 122, New York, US
1986 Transformations, Richard Green Gallery, New York, US
1985 Drawings 1975-1985, Barbara Toll Fine Arts, New York, US
1984 Actual Size, Dalhousie Art Gallery, Halifax, Canada
1977 Artists Space, New York, US
1973 Womanhouse, Los Angeles, US

Collections

Carnegie Museum of Art, Pittsburgh, US

Centre national des arts plastiques (CNAP), Paris, FR
Centre Pompidou, Paris, FR

Hessel Museum of Art, Annandale-on-Hudson, US
Minneapolis Institute of Art, Minneapolis, US
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Proposal”), 2011

“A Conversation about Self-Portraiture,” with Joy Garnett, catalogue essay, Myself: A Survey of Contemporary Self-Portraiture,
Sheppard Fine Arts Gallery at the University of Nevada, Reno , 2011

“Books Are Like People,” A Year of Positive Thinking, November 15, 2011

“Art of the Occupy Wall Street Era,”A Year of Positive Thinking, October 12, 2011

Somebody Had to Shoot Liberty Valance,” A Year of Positive Thinking, September 18, 2011

“The Imperium of Analytics,” A Year of Positive Thinking, August 2, 2011

“Wonder and Estrangement: Reflections on Three Caves,” A Year of Positive Thinking, July 28, August 18, 2011

“A Decade of Negative Thinking: Essays on Art, Politics, and Daily Life”, A Year of Positive Thinking , Duke University Press
“My Whole Street is a Mosque,” The Huffington Post, August 24, 2010

"The Extreme of the Middle: Writings of Jack Tworkov”, introduction by Mira Schor, Yale University Press, 2009
“Anonymity as a Political Tactic: Art Blogs, Feminism, Writing and Politics,” Blaze: Discourse on Art, Women, and Feminism,
Karen Frostig and Kathy Halamka, Cambridge Scholars Publishing, 2008

“I am not now nor have I ever been ...”, Brooklyn Rail, February 2008

“Some Notes on Women and Abstraction and a Curious Case History: Alice Neel as a Great Abstract Painter,” differences,
volume 17, number 2, 2006

“Alice Neel as An Abstract Painter,” Woman’s Art Journal, Fall/Winter 2006

“Jane Austen Never Married,” Envy, WSQ, Volume 34 Numbers 3&4, The Feminist Press, 2006

“Work and Play,” Brooklyn Rail, February 2006

“She Demon Spawn from Hell,” writing.upenn.edu, January 2006

“The Art of Nonconformist Criticality,” Lecture series on Art Criticism, SVA ,webcast, April 24-29, 2006

“Cassandra in the City,” Book Review, 4rt Journal, summer 2006

“Wishful Thinking,” Architectural Record, 2003

“Email to a Young Woman Artist,” Gloria, exhibition catalogue, White Columns, NY, 2003

“The Arbiter of Her Own Destiny,” Painted Faces: Mary Cassatt, Alice Neel, Karen Kilimnik, Catalogue, The Galleries at Moore
College, Philadelphia, 2002

“The White List,” M/E/A/N/I/N/G Online #1, ArtKrush.com, 2002

"Weather Conditions in Lower Manhattan - September 11-October 2, 2001” Provincetown Arts, 2001

"Modest Painting," Art Issues, Ed. 66 , January-February 2001

M/E/A/N/I/N/G: An Anthology of Artists' Writings, Theory, and Criticism, co-edited with Susan Bee, Duke University Press, 2001
“Haikuriticism — 17 Art Reviews (in 17 Syllables) by 17 Writers,” Art Issues #63, Summer 2000

"The ism That Dare Not Speak Its Name," Documents No. 15, Spring/Summer, republished January 2006 on, prefaced by “She
Demon Spawn From Hell.”, 1999

"Pre-Existing Nonconforming," Provincetown Arts, 1999

“Contemporary Feminism: Art Practice, Theory, and Activism -- An Intergenerational Perspective,” Art Journal, Vol. 58, No. 4,
Winter 1999

"Teaching Contradiction," New Observations, #118, 1998

The Ideal Syllabus, Jerry Saltz, ed., Frieze, December 1998

“Wet: On Painting, Feminism, and Art Culture”, Duke University Press , 1997

"Mr. Klee Goes to Washington," New Observations, #116, 1997

"Ripple Effects: Painting and Language," New Observations, Issue #113, guest edited by Susan Bee and Mira

Schor, Winter 1996-1997

"Waiting for the Big Show," Ms., Vol. VI No. 5, March/Apriln1996

"The Bitter Tea of General Yen,' Paintings by David Diao," Provincetown Arts, Volume 11

"Backlash and Appropriation," The Power of Feminist Art, Norma Broude & Mary Garrard, eds, Harry N. Abrams

"Critical Permissions Forum," co-authored with Susan Bee, Acme Journal, Vol.1 No.3

Forum on Editing, Chain, Vol.1, Temple University Press, 1994

"Cherchez la Femme Peintre!" Parkett No.37, 1993

"The Rest of Her Life," N.A.P. text(s), vol.1, No.1, 1993

"Amnesiac Return," Tema Celeste, Autumn 1992

"Forensics: The Part for the Hole," Tema Celeste, April/May 1992

"A Plague of Polemics," "Censorship II" Art Journal, Winter 1991

"Patrilineage," Feminist Art Criticism issue, Art Journal, Summer Vol.50 No.2, 1991

"You Can't Leave Home Without It," Artforum, October 1991

"On Shoestring Publishing, Feminist Phallic Power and Gender Revenge," Provincetown Arts, Summer 1991
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1990

1989

1988
1986

Lyles & King

"On Failure and Anonymity," Heresies, 25, 1991

"Girls will be Girls," (on the Guerrilla Girls), Artforum, September issue, 1990

"Return of the Same," (on Mary Kelly), Artforum, Summer issue 1990

"Medusa Redux: Ida Applebroog and the Spaces of Postmodernity," Artforum, March 1990

“Authority and Learning,” M/E/A/N/I/N/G #8, November 1990, translated into Spanish, “Autoridad y Aprendizaje,” Critica
Feminista en la Teoria e Historia del Arte, Karen Cordero Reiman & Inda Saenz, ed., 2007

“Figure/Ground,” M/E/A/N/I/N/G #6, reprinted in Wet & M/E/A/N/I/N/G: An Anthology, excerpted in Helen Reckitt &
Peggy Phelan, Art and Feminism, London & New York: Phaidon Press Limited, 2001.

"From Liberation to Lack," Heresies, 24-12 Years, 1989

"Ana Mendieta," Sulfur, 22, 1988

“Appropriated Sexuality,” M/E/A/N/I/N/G #1, December, [anthologized in Theories of Contemporary Art (2nd Edition), Prentice
Hall, 1993

Selected Bibliography: M/E/A/N/I/N/G

2023

2022

2018
2011

2003

2002

2001

1990

Mira Schor and Susan Bee, editors, M/E/A/N/I/N/G No.12 (1992), forum “Motherhood, Art, and Apple Pie,” translated into
Spanish and reprinted in its entirety in Concreta 22

Mira Schor and Susan Bee, panelists, “The Artists’ Magazine: A Parallel Practice, October 15, Printed Matter’s NY Art Book
Fair 2022, DIA Chelsea

“Mira Schor and Susan Bee Discuss the Many Meanings of Art Writing,” Hyperallergic, April 5, 2018

Hrag Vartanian, “Required Reading”, Hyperallergic, November 20, 2011

Occupy with Art, the blog of the Occupennial Art Database, November 20, 2011

Sharon Butler, Two Coats of Paint, November 20

Holland Cotter, “Against the Grain,” “Reviews: On M/E/A/N/I/N/G: An Anthology of Artists’ Writings, Theory and Criticism,” Art
Journal Vol.62, No. 4, Winter 2003, pp. 103-105.

Marilynn Lincoln Board, “M/E/A/N/I/N/G: An Anthology of Artists’ Writings, Theory, and Criticism,” Woman’s Art Journal, Fall 2002/
Winter 2003, pp.46-49.

Raphael Rubinstein, "American Criticism and How It Got That Way," Art in America, June 2002, pp.37-40

"Nonfiction Notes: Art Collections," Publishers Weekly, February 19, 2001 p.86

Edward M. Gomez, Review, M/E/A/N/I/N/G: An Anthology, Duke Magazine, July-August, 2001

Judith Hoftberg, review of M/E/A/N/I/N/G: An Anthology, Umbrella, April 2001

Christine Schlesinger, Review, M/E/A/N/I/N/G: An Anthology, Provincetown Arts, 2001

Tee A. Corrine, "About Books," Queer Caucus for Art Newsletter, January 2001

Review of M/E/A/N/I/N/G: An Anthology, ARTbibliographies Modern, 2001

Charles Alexander, "A Community of M/E/A/N/I/N/G,”, Raintaxi, 2001

Joanna Frueh, Art Press Review, “M/E/A/N/I/N/G is art critical therapeutics,” New Art Examiner, March 1990, p.57

Selected Bibliography: Critical Writing

2021
2015
2012
2011

2010

2009

1998

1997

Mira Schor, Lauren O’Neill Butler, “Let’s Have a Talk: Conversations with Women on Art and Culture,” Karma, NY
Aen Paenhausen, “Blogger of the Week: Mira Schor New York, USA”, 2015

Stephen Maine, “Draw It With Your Eyes Closed,” review, Art in America, February 2012

Abbe Schriber, “The Positive News About Negative Thinking,” The Brooklyn Rail, August 2011

John Ganz, “Painting: Dead and Loving It,” The Brooklyn Rail, May, 2011

Constance Mallinson, “Review: 4 Decade of NegativeThinking,” The Times Quotidian, October 4, 2010

Ben Schachter, “Review: A Decade of Negative Thinking,” Consciousness, Literature and the Arts, Volume 11, Number 2,
August 2010

Jen Graves, “William Powhida, Regina Hackett, and Mira Schor: There's Only You and Me and We Just Disagree, Part
7,000*,” The Stranger, July 13, 2010

Reva Blau, “Writer-artist Mira Schor puts positive spin on the negative,” Provincetown Banner, July 21, 2010

Anna Hamling, Review, Feminist Review, May 15, 2010,

David O'Neill, "Pub Dates," Bookforum, February 2010, 4

Kathleen Rooney, Book Reviews, Bitch Magazine, spring 2010, issue no.46, 59

Jed Perl, “Books: Sketchbooks, Book Review of The Extreme of the Middle”, The New Republic, January 20, 2010
Nick Piombino, Fait Accompli, “A Middle Way: Mira Schor reads from Jack Tworkov's writings, The Extreme of The Middle at
Mitchell-Innes & Nash Gallery”, February 5, 2010

Greg Stephens, “The Extreme of the Middle: Writings of Jack Tworkov,”, 2010

Richard Kalina, “Book Reviews: Thinking Things Through,” Art in America, December 2009

Mira Schor, Reading, Close Listening #81, 2009

Art International Radio, both first broadcast September 21, 2009

“Mira Schor and Jason Andrew In conversation with Phong Bui,” The Brooklyn Rail, October 2009

John Skoyles, “BookShelf - Review: The Extreme of the Middle,” Ploughshares, Winter 2009-10

Barry Schwabsky, “Fever Charts: On Jack Tworkov,” The Nation, October 12, 2009

Sharon Butler, “Another Artist Worth Reading,”Art:21 Blog, posted July 9, 2009

Katy Deepwell, Review Wet, n.paradoxa, vol. 2, p.84, 1998

Corrine Robins, "Rediscovering Sex in Feminist Art," Art Journal, Vol. 57 No. 1, p.88, Spring 1998

Erica Rand, Art & Culture, Bookforum, Winter 1997, p. 40

Barbara Schmidt, "Performativit und subjktive Verantwortung, Mira Schor, WET," Frauen Kunst Wissenschaft, No. 24,
December 1997
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Lyles & King

"Wet: On Painting, Feminism, and Art Culture," Publishers Weekly, February 24, 1997, p.74
“Schor Takes,” Review of Wet, Ms., Volume VII Number 6, May/June 1997
Judith Hoftberg, “Book Reviews: Wet,” Umbrella, vol. 20, no. 2, May
Jennifer Liese, "Review: Wet," Provincetown Arts, 1997
Tee A. Corrine, “Art Books,” Feminist Bookstore News, volume 20 Number 3, September/October 1997
1995 Lilly Wei, "Feminists in the Art World, Emergence, Impact and Triumph of the American Feminist Art Movement," Art in
America, January1995

Awards & Honors
2022 Anonymous Was A Woman Award
2020 Doctor of Fine Art, Honoris Causa, Nova Scotia College of Art & Design (NSCAD University)
2019-2020 Sharpe Walentas Studio Program Residency
2019 Women’s Caucus for Art Lifetime Achievement Award
2017 Elected to National Academy of Design in Visual Art, New York
2014 AICA-USA Award for excellence in art criticism, for blog writing on A Year of Positive Thinking
2009 The Creative Capital | Warhol Foundation Arts Writers Grant
2001 Residency, The Rockefeller Foundation’s Bellagio Center
1999 The CAA Frank Jewett Mather Award in Art Criticism
1997 Pollock-Krasner Foundation Grant
1995 The George A. & Eliza Gardner Howard Foundation Merit Award
1992 Guggenheim Fellowship in Painting
"The Space Program" of The Marie Walsh Sharpe Art Foundation
1989 Art Matters Inc. Grant
1985 National Endowment for the Arts, Visual Arts Fellowship in Painting
1982 The MacDowell Colony, Residence Fellowship
1977 CAPS Grant, New York State Council on the Arts

Special Projects

2014 A. L R. Gallery, CURRENTS: 4 “Womanhouse” or a Roaming House? “A Room of One’s Own” Today,” Curated by Mira Schor,
January 9 - February 2. Panel discussion, February 1: Mira Schor with Maureen Connor, Vanalyne Green, and selected exhibition
participants.

2013 Abstract Marriage: Sculpture by Ilya Schor and Resia Schor, curated by Mira Schor, Provincetown Art Association and Museum,
August 16-September 29, with catalogue with essays by Glenn Adamson, Margaret Olin, and Mira Schor.

2006 WarCrawl, visual project, Art Journal, Fall 2006.

2003 The Tale of the Goldsmith's Floor, 32 minute video documentary on artwork of Resia Schor and Ilya Schor, originally produced for
the 2003 Brown University and differences Conference, The Lure of the Detail, also shown at the Fine Arts Work Center,
Provincetown, August, 2003; Provincetown Art Association and Museum, August 2003.

2002 Sans, curatorial project at Apex Art, NYC, US

Teaching
NYC Crit Club, Fall 2022

2019 Helsinki Academy of Fine Arts, Visiting Professor, Fall 2019
1989-Present Parsons The New School for Design, Associate Teaching Professor in Fine Arts, AMT
2008, 2014 MFA in Visual Arts Program, The Art Institute of Boston at Lesley University,
2006 MassArt Low Residency MFA,
2006-Present School of Visual Arts MFA in Art Criticism
1994-2002, 2009, 2021 Vermont College MFA in Visual Art, Artist-Teacher
1999-2000, 2012 Rhode Island School of Design,
1999-2000, 2004 Maine College of Art, MFA Program,
2004 Fine Arts Work Center Summer Program, Painting workshop,
1995 Skowhegan School of Painting and Sculpture, Resident Artist,
1991-1994 Sarah Lawrence College,
1991-92 The Cooper Union
1998 Visiting Faculty, Women and Paint, The Banff Centre, Canada
1997 Four Painters, School of the Museum of Fine Arts, Boston
1991 University of Tennessee, Knoxville
1990 Brown University
1988 New York University

Rutgers University, Mason Gross School of the Arts

Rhode Island School of Design
1987 University of California at Berkeley
1983-1985, 1986 SUNY College at Purchase
1974-1978 Nova Scotia College of Art & Design

Panels & Lectures

21 Catherine Street, New York, NY, 10038, www.lylesandking.com



http://www.lylesandking.com

2023

2022

2021

2020
2019
2018
2016

2015

2014

2013

2012

2011
2010

2009

2007

2006

2005

2003

2001

2000

1999

1998

Lyles & King

“Sometimes a Body Is Not Just a Body, Perspectives from Four Artists,” Artist Talk and Panel Discussion, March 1, SUNY
Westchester Community College

“Dealing with rejection and creating Community,” Lecture, VVrkshop

“Ilya Schor and Resia Schor: Refuge as Transformation,” The Renee and Chaim Gross Foundation, "Artists and Immigrants
Series" program, June 8

“Womanhouse, experienced & historicized,” Panel, College Art Association Annual Conference

“Mira Schor in conversation with Charlotte Kent," The Brooklyn Rail New Social Environment #209

“Mira Schor on Feminism & Collaboration including M/E/A/N/I/N/G Magazine,” A.L.R. + Baturu

“Art and Activism, Mira Schor and Anoka Faruqee,” Fine Arts Work Center, April 29

“In Conversation with Mira Schor, Interview, KUVA,” Uniarts Helsinki, October

“Phenomenal Nature: Mrinalini Mukherjeei," Panel, Metropolitan Museum of Art, New York, NY

“Womanhouse is Not a Home, screening and discussion with Lynne Littman and Mira Schor,” Uniondocs, Center for
Documentary Arts, Brooklyn, NY, June 7

Art/Art School Teaching, Hammer Museum, LA, March 15, 2016

Remembering Womanhouse, National Academy Museum, March 23

This Essentialism Which Is Not One, Keynote Address, New School for Social Research, April 8-9

Roundtable: A Community of M/E/A/N/I/N/G, TFAP@CAA, The Feminist Art Project Day of Panels at the College Art
Association, Museum of American Design, NYC, Feb. 14.

12 Painters: The Studio School, 1974/2014, Steven Kasher Gallery Panel, NYC Dec 13,2014

Lecture in the fall lecture series, “It, Me, You, Us: Close Encounters with Art Interpretation,” RISD Museum

The Art of Feeling: Contemporary Arts Writing and the Internet, Brooklyn Museum, Panel, May 1, 2014

A. 1. R. Gallery, CURRENTS: 4 “Womanhouse” or a Roaming House? “A Room of One’s Own” Today," February 1: Mira Schor with
selected exhibition participants.

Mira Schor: Negotiating the Antithetical, Quijote Talks lecture series, MFA Art Criticism and Writing Department,

In Conversation: Acts of Resistance and Inclusion in African-American Art, The Brooklyn Museum, February 13
ARTspace’s Annual Distinguished Artists’ Interviews at the 2013 Annual College Art Association Conference in New
York.

Interviewed by Stuart Horodner, Artistic Director, Atlanta Contemporary Art Center

Art Practice, Activism, and Pedagogy: Some Feminist Views, Conference held at Parsons April 5, organized by Mira Schor
with the help of a Part-Time Faculty Development Grant

Art Writing as Craft, Labor, and Art: An Arts & Labor Roundtable, NYC

‘Paper Monument’ at PS1, Reading, MoMA PS1, April 22, 2012

The Artist-Critic: The Critic-Artist, International Association of Art Critics panel at the CAA, NYC
SkowheganTALKS: How to Paint, Write, Teach, be an Activist, and Generally Try to Stay Sane: A Conversation between
Carrie Moyer and Mira Schor, The New Museum, October 18

‘Silence’ with Mira Schor, Gallery Talk, Jewish Museum, October 11

ArtSTRAND, Provincetown, MA

Fine Arts Work Center, Provincetown, MA

Lecture, Atlanta Contemporary Art Center, April 17, 2010

Painters Writing Painting, The Saint Mark’s Bookshop Reading Series at Solas, March 18, 2010

Reading & discussion of “On Failure and Anonymity,” “#class,” Winkleman Gallery, February 27, 2010

Jack Tworkov and The Extreme of the Middle, New York Studio School, February 17,2010

The Extreme of the Middle, at “Jack Tworkov: True and False,” Mitchell-Innes & Nash Gallery, NY, February 5,

The Visible Vagina, David Nolan Gallery, January 29, 2010

Art Education: A Study, inet Magazine and Ad H X, Brooklyn, NY

Then and Now: Redefining Generations, The New Museum, NY April 18, 2009

Film night with Mira Schor and Faith Wilding, 4 House is not a Home, Momenta Art, Brooklyn, February 27, 2009
Life of the Mind, Life of the Market: A Re-evaluation of the Contribution of Theory to Feminist Art from 1980 to 2006,
moderated by Mira Schor, with Mary Kelly and Johanna Burton, part of a two day series of events by the Feminist Art
Project in conjunction with and at the CAA 2007’s Annual Conference, organized by Arlene Raven and Anne Swartz.
Keeping an Eye on Envy, CUNY Graduate Center

The Art of Nonconformist Criticality, Lecture series on Art Criticism, SVA

Interdisciplinary Seminar Series in Women’s Studies, Bergen Community College

Alice Neel Symposium, National Museum of Women in the Arts

Blurring Richter, CAA Panel on Gerhard Richter, (Robert Storr, moderator), New York

Architectures of Gender, New School University

The Lure of the Detail, Pembroke Center, Brown University

Favorite Painting, Fine Arts Work Center, Provincetown, MA

Poetry Plastique, Marianne Boesky Gallery, NYC

Is Resistance Futile? A M/E/A/N/I/N/G Panel, A.LR. Gallery, NYC

Critic/Artist Dialogue, University of Wisconsin, Madison

Matters of Representation: Feminism, Theory, the Arts, SUNY Buffalo

Boys Keep Swinging, Art in General

Abstract Matters: Painting in the Material World, Emily Carr Institute of Art & Design, Vancouver, B.C. Canada
Forum 99: What is An Artist?, Provincetown Art Association & Museum

The F-WORD: Contemporary Feminisms and the Legacy of the Los Angeles Feminist Art Movement, CalArts

Art From the '80s and '90s: Have the Ideas and the Art Changed?, Symposium, 50th Anniversary of SVA
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1997

1996

1994

1992

1991

1990

1988

Lyles & King

Whose Story Now, College Art Association panel, New York

Realities of Feminism &/or Activist Practice, A.LR. Gallery, NYC

Art and Language, Feminist Art and Art History Conference, Barnard College

Painting Reconfigured, Oberlin College

Essentialism and Representation, UCLA

Art Languages and Visual Strategies in Feminist Art, Kunstverein in Hamburg

Aspects of Contemporary Art, Aldrich Museum

Wet Into Wet: A Show of Passion, Four Walls, NYC

Off the Streets and into the Studio: Cultural Politics --Theory and Practice, CAA panel, NY
Cross-Currents in Work by Contemporary American Women Artists, Vortrage Zur Kunst des 20. Jahrhunderts, Internationale
Sommerakademie Fur Bildende Kunst, Salzburg

Representation in Abstraction, John Good Gallery, New York

The Erotics of Painting, The Cooper Union Great Hall

Art in the Age of Difference: Pembroke Research Seminar, Brown University and The Pembroke Center
Otherness and Cultural Diversity: A Symposium, The Detroit Institute of Arts

Matrilineage --Women, Art, Change, Syracuse University

Beyond A Forest of Signs, Panel, ArtCenter, Pasadena

Aesthetic Languages, Laboratory of Critical Arts & Learning, New York University

Other Nature, College Art Association Studio Panel, New York

Shock 88 -- A Symposium, The Graduate School at C.U.N.Y.

Counter-Talk: The Body, Public Access, Toronto

M/E/A/N/I/N/G Presents Artists' Talks, Sorkin Gallery, NY

Postmodernism and Feminism, The Humanities Institute, S.U.N.Y. at Stonybrook

Art Criticism For Women in the '90s, Symposium, UCLA

Selected Visiting Artist Lectures

2019
2018
2016
2015
2013

2012

2011

2010

2009

2008

2007

2006

2004

2003

2002

2001
2000

1999

Pennsylvania Academy of the Fine Arts, Philadelphia PA

Tyler /Temple University, Philadelphia PA

Hoffberger School of Painting MFA at MICA, Baltimore, US
Pennsylvania Academy of the Fine Arts, Philadelphia, US

Stony Brook University Manhattan, Philosophy and the Arts Program, New York, US
Colby-Sawyer College, New Hampshire, US

Mira Schor: Artist’s Talk, Wexner Center for the Arts, Ohio State University, Columbus, US
Visiting artist and critic, MFA in Studio, MICA, Baltimore, US
ARTSpeak Series, Fashion Institute of Technology, New York, US
Michigan State University, East Lansing, US

Visiting Artists Series and Art Department Colloquia: Broadly Speaking: Working Across Disciplines, American University,
Washington, US

Brandeis University, Waltham, US

Columbia University MFA Program, New York, US

ArtCenter, Pasadena, US

Otis Art Institute, Los Angeles, US

School of Visual Arts MFA in Art Criticism Program, New York, US
New York Academy of Art, New York, US

Rhode Island School of Design, Providence, US

SUNY College at Purchase, Purchase, US

School of Visual Arts, New York, US

Rhode Island School of Design, Providence, US

SUNY Purchase, New York, US

Woodward Lecture Series, College of Creative Studies, Detroit, US
UC Davis, Davis, US

Columbia University MFA Program, New York, US

SUNY Purchase, Purchase, US

Maine College of Art - MFA Program, Portland, US

UCLA Department of Art, Los Angeles, US

Cal State Long Beach, Long Beach, US

Hampshire College, Amherst, US

University of Nevada, Reno, US

Rutgers University MGSA, New Brunswick, US

School of Visual Art, New York, US

SUNY Purchase, Purchase, US

Pratt Institute, New York, US

Mount Allison University, Sackville, CA

Wexner Center at Ohio State University, Columbus, US

Hunter College, New York, US

Georgia State University, Atlanta, US

Nexus Contemporary Art Center, Atlanta, US
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1998 Cranbrook, US
CalArts, Valencia, US
Rutgers University MGSA, New Brunswick, US
University of Arizona at Tucson, Tucson, US
Bucknell University, Lewisburg, US
Hunter College, New York, US
1997 Bennington College, Bennington, US
University of Guelph, Guelph, CA
Carnegie Mellon School of Art, Pittsburgh, US
1996 Maryland Art Institute, Baltimore, US
Atrtist Talks, Akademie der Bildende Kunste Munchen, Munich, GE
Staatliche Hochschule fur Gestaltung, Karlsruhe, GE
1995 Yale University School of Art, New Haven, US
Tyler School of Art, Temple University, Philadelphia, US
1994 Rutgers University, Mason Gross School of the Arts, New Brunswick, US
University of Connecticut at Storrs, Storrs, US
Otis Art Institute, Los Angeles, US
1993 The University of Vermont, Burlington, US
The Maryland Institute, College of Art, Baltimore, US
1990 Bard College, Annandale-On-Hudson, US
Rhode Island School of Design, Providence, US

Professional Associations

*Momenta Art, Board and Advisory Board, Brooklyn, NY, 2012-2015

*Visual Arts Committee, F.A.W.C. (Fine Arts Work Center), Provincetown, MA, since 1994
*Board of Advisors, Provincetown Arts Press, Inc, since 1993

*Editorial Board, WSQ (Women s Studies Quarterly), 2005-2010

*Advisory Board, A.I.R. Gallery, 2002-2005
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